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Developing the High Register

The difficulty of playing in the upper register is most often caused by the
playing condition of the instrument. Ask a good bass clarinet player (private
teacher, high school student) to test your instruments before checking them out to
a beginner or intermediate student. Assuming the instrument is in good playing
condition, here are some tips for improving high range.

No response -

1.

More air. Demand a very loud sound in the low register. then add the

register key.

Check embouchure. Emphasize relaxing the lower jaw, using

absolutely no pressure on the reed from the lower lip. Pressure or

weight will be on the top of the mouthpiece, Also, check the height
adjustment. An instrument that is too low will cause the mouthpiece

and reed to rest on the lower lip, creating additional pressure.

3. Reed strength - A stiffer reed can sometimes help.

Some response, but difficulty starting on a high note or
tonguing -

1.

Using a C major scale, slur from the middle C to high C. Slurring
forces the air to remain constant and will prove that the instrument is
not the cause of the problem. After a student can slur the scale,
begin slurring the arpeggio. When this can be accomplished, try
tonguing the scale, then the arpeggio.

2. Review tonguing exercises, emphasizing legato sound. Many students

will develop the high range, but be unable to begin on a high note or
tongue a series of notes in this register. Begin on the highest note that
will respond, slur up to the note causing difficulty, then re-tongue it
immediately. Do this several times, allowing more time between
ending the slur and re-tonguing. Emphasize keeping the head and
mouth still, while keeping the throat open and the air ready for that
initial attack. This can be very frustrating. Give it time and be
patient.

A new, top line bass clarinet will play the high register with ease. The

neck designed by Charles Bay can also improve high register
response.
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Tuning

Tuning should begin with open G. The instrument should be pulled at the
neck or tuning slide to bring this note in tune. A two piece neck is preferable,
especially on necks with cork tenons, as these tend to wobble or slide back in as
the instrument is played.

The next notes tuned should be the low C and middle C. If the middle joints
can be pulled apart, adjust here to establish a compromise for the closest pitch,

If necessary, tune the third line B and low E by adjusting the bell.

The mechanical adjustments used on Bb clarinet will also work on the low
clarinets, although not always as consistently.

In general, when a note is sharp, add keys. When it’s flat, open keys. Don't be
afraid to experiment. Not every instrument or player will respond alike.

Some specific adjustments include:

Note Tendency Solution

2nd space A Sharp add LH 2nd, 3rd fingers, RH 2nd, 3rd
fingers, little finger F key

2nd line G# Sharp add LH 2nd, 3rd fingers, RH st finger

Ist line E Flat open the first side key

A below the staff Sharp add low E key

Altissimo Flat add Ab/Eb little finger key

Other fingering adjustments include the use of the low Eb key and on some
models the D, Db and C keys. The Eb key (and the D key) is played with the

right lintle finger. The Db and C keys are played with the right thumb. A longer
reach and a little more strength is required 1o press these keys.

A special trick that you might use on occasion: On models where the Eb key
is on the bell, you can actually close the key with your foot. 1've used this at
times, going from Eb to Ab, where sliding is impossible.
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Contra Bass Clarinet

The use of a contra bass clarinet can be quite valuable to the ensemble. The
instrument pitched in Bb has a large and heavy sound which adds weight to the
bass line. Its greater range can be important if used to replace or supplement the
contra bassoon, string bass, or tuba. The instrument pitched in Eb (sometimes
called contra alto) has a smoother tone quality, greater dexterity, ease of playing
and automatic transposition of bass clef parts.

Guide to Transposition for Eb Contra Bass - Bass clef to Treble clef

Bass clef 7 flats, key of Cb, read in treble clef as key of Ab, 4flats
Bass clef 6 flats, key of Gb, read in treble clef as key of Eb, 3 flats
Bass clef 5 flats, key of Db, read in treble clef as key of Bb, 2 flats
Bass clef 4 flats, key of Ab, read in treble clef as key of F, 1 flat
Bass clef 3 flats, key of Eb, read in treble clef as key of C, no flats
Bass clef 2 flats, key of Bb, read in treble clef as key of G, | sharp
Bass clef 1 flat, key of F, read in treble clef as key of D, 2 sharps
Bass clef no flats, key of C, read in treble clef as key of A, 3 sharps
Bass clef | sharp, key of G, read in wreble clef as key of E, 4 sharps
Bass clef 2 sharps, key of D, read in treble clef as key of B, 5 sharps
Bass clef 3 sharps, key of A, read in treble clef as key of F#, 6 sharps
Bass clef 4 sharps, key of E, read in treble clef as key of C#, 7 sharps

Guide for Transposition of Accidentals:
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Recommendations - Observations - Odds and Ends

Eb Alto Clarinet -

Use sparingly - Variations on a Medieval Tune by Dello Joio, Sinfonietta by Dahl
call for solo alto clarinet.

Most parts written for alto clarinet can be played better on bass or Bb clarinet.
Rewrite alto clarinet part for weaker Bb clarinet players,

Never give a weak Bb clarinet player an alto clarinet.

Alto clarinet requires the least amount of embouchure and breath adjustment, so
it can be played by a good Bb clarinet player fairly easily.

Instruments - plastic vs. wood -

Plastic is durable, notes respond easily. Tone can be a little raspy at high volume.
Key work tends to rattle more.

A wooden horn requires more air support. but delivers a darker sound, that
blends with the ensemble better. The top line horns from all the major
manufacturers - Buffet, Leblanc, Selmer. Yamaha are great instruments, play
upper register with ease, and have key work that is quiet. )

If you can afford it, buy at least one bass clarinet with the extended range.
Having the low C is most helpful, especially when trying to double tuba parts.

Neck and mouthpiece -
The angle of the neck in most newer instruments has been modified to give more
of a Bb clarinet feel. This has helped high register response a lot.

A two piece neck is preferable, for ease in tuning adjustments. Many of the older
instruments have a one piece neck with a cork tenon.

The Charles Bay neck design is a good choice for replacing the one piece cork
neck and can help high register response on the older instruments with straight
neck pieces.

The Selmer C* and the Charles Bay are mouthpieces that 1 prefer.

Cases -

I recommend the long case for intermediate players. Keeping the two joints
together saves time and repairs.

Reeds -
[ prefer a medium to medium - soft reed. Van Doren, La Voz, and Rico are the

most popular brands. Saxophone reeds - alto for alto clarinet, tenor for bass
clarinet, baritone for Eb contrabass - work well and there is usually a wider
selection of strengths available.

A reed that is stuffy will play better if vou wet it then rub it (with the grain) on a
pad of paper.
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Literature - These lists are certainly not all-inclusive but should
serve as a good starting place.
Solos Class 3
Goldberg - Brahms with Variations
Hasse/Ayres - Bouree and Menuet
Class 2
Handel/Ayres - Andante and Bouree
Handel/Merriman - Largo and Bouree
Prokofieff - Romance and Troika
Class 1
Davis - Variations on a Theme of Robert Schumann
Eccles - Sonata in g minor
Long - Undercurrent
Reed - Haitian Dance

Band Literature

Grade 1.2.3 Himes - Creed
Osborne - Connemara Sketches
Teleman/Gordon - Beau Galant
McBeth - Chant and Jubilo
Swearingen - Blue Ridge Saga
Spinney - Battle of Jericho

Grade 34.5 Arnold - Four Scottish Dances
Chance - Incantation and Dance
Dello Joio - Vanants on a Medieval Tune, Variants on a
Theme by Haydn
Grainger - Lincolnshire Posey, Colonial Song

Marches Barber - Commando March
Grainger - Childrens March
Leemans - March of the Belgian Parachutists
Sousa - challenging parts, often demand good high range
King - parts are a little easier. often double low brass

Almost all transcriptions will give the low clarinets the original cello or double
bass parts, along with any solo parts written in the original. These parts are great
for developing technique. Also, the original orchestral recordings provide a
great model for students to imitate phrasing. style, articulaton and tone quality.
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