PERCUSSION ONE

and
LLamar D. Burkhalter

“lmProving the Fall Marching Percussion Section through SPring

Percussion Enscmblc Pchormancc”

Texas Bandmasters Association
58th Annual Convention
San Antonio, Texas
July 24, 2005

Presented bq:
Lamar D. Burkhalter
Brian T. Hanner
Jerriald Dillard
Cl’liP Birkner

Featuri ng:

Percussion One
SPring High School “Showtime”
Denise Eaton, Director
Brian Zator
Director of Percussion Studies

Texas A & M Commerce

Texas Bandmasters Association ¢ Convention/Clinic 2005



The modern scholastic Percussion program Places extremelg high demands on
young Percussionists. To keep up with the multi-faceted demands, band
directors and Pcrcussion instructors must develop continuity throughout the
program from season to season, year to year. One of the most clemancling times
of the year is the fall semester, which is almost exclusivelg occupic& by marching
band. From August througl*: November) Percussionists are cha”enged bg the
musical, technical, and Phgsical demands of marching band/Percussion. In
January, theg are asked to become more diversified as Plagers in the concert
Pcrcussion sctting. However, much of the concert band literature does not Place
the demands on the Percussion section as often required bg the wind Plagers)
thus Weakening much of the skills that have been Aeveloped in the fall.
Therefore, many of the cha”enges Presentccl in marching Percussion can be
addressed and imProved through the rehearsal and Pemcormance of concert

Percussion ensembles in the sPring semester.

Various percussion ensemble genres and their benefits to marching percussion:
¥ <= <=

Small Ensembles
Minimalism
Noveltg / Theater Ensembles
Large Ensembles
Guest Artists and Teacher/Instructor Pchormancc
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Percussion One

Star SPang/cd Banner arr. Lamar Burkhalter
Featuring
SPring High School “Showtime”
Denise Eaton, director

C/')crriomagnatism bg Dwagne Rice

Small Ensembles

With more “transparencg” due to fewer Players} more responsibilitg IS Placcd
on each individual Plager

lmProvement of technical Facilitg, listening skills, and Pencormance confidence
Use of vocals and imProvisation develops other Phgsical aspects of total

PCF‘FOI"maﬂCC, WI"IIIC also boosting PCFSOﬂal PCF‘FOFmaﬂCC COI’TFiClCﬂCC

Six Slick stix Click Licks bg Paul Goldstaub
Stubernic bg Mark Ford

Minimalism
Concentration, Focus, Iistening skills and timing skills are iml:)roved though the

erformance of minimalist music
Development og s|<i“s through interwoven rhgthms ancJ closelg relatcd soun&s
Combinations of unorthodox sounds, unique instruments and unusual Plaging

techniques are cha”cnging to Plagers at all levels of a!:)ility

C/aPPing Music bg Steve Reich
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Noveltg/ Theater Ensembles

Nove|t9 Pieces that require feet and boclg movement, and Pieces that include
drumset heIP to develoP indePendence of limbs and a stronger kinesthetic
sense

These types of ensembles recluire movement and coordination from the entire
bocl9 and cle\/eloP and imProve gross motor c]eveloPment as well

Students exPlore asPects of Peri:ormance begond the normal concert band
or Percussion ensemble setting

These Pieces are very Programmatic for all audiences, while also being fun for

the Pencormers
Trash bg |_amar D. Burkhalter

Stick Schtick bg Chris Brooks

Large Ensembles

o Bat‘cerg and front ensemble will better understand each other’s role on the
field

* Frontensemble Plagers have the oPPortuni’c9 to Plag batterg instruments
(snare drum, concert toms, auxiliarg Percussion) in Percussion ensemble
and batteru Plagers have the oPPortunitg to Plag kegboards in Percussion
ensemble therefore Increasing musical awareness and diversitg

* large ensembles incorPorate other aspects of Percussion) i.e. world
Percussion, drumset, hand Percussion, auxiliarg Percussion and electronic
percussion

. Versatility of student Percussionists is essential to success of any musical
ensemble

* Larger groups with more melodic or rngthmic lines also nelP to exPand

listening skills
Ritmica No.5 bg Amadeo Rolda’n

Mambo No. 6 bu lan Smith
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Guest Artists/Teacher/Instructor Per{:orma nce

. Progessionals can be valuable musical mentors For stucﬂents

e Presentthe gues‘c/ instructor as a strong example of musical Pencormancq
Progessionalism, and Prcparation

* Provides exposure to music begond the normal school band or orchestra
curriculum

. lnspirational to individual students and the ensemble as a whole

* Very effective influence on student morale, lea&ership and respect

Marimba SPr'it'ua/ bﬂ Minoru Miki
Featuring
Brian Zator
Director of Percussion Studies

Texas A&M Universitg - Commerce

Doub/c Beat arr. Murrag Gusseck

Percussion One Staff 2004-2005
Lamar L’)urkhaltcr, Executive Director
Cl’\iP Birkner — The Woodlands Co”cgc Park HS
Jerriald Dillard - Oak Ridgc HS
Brian Hanner — La Porte HS

I would like to Persona“g thank the dedicated staff of Percussion One. These
gentlemen donate their time, energy and amazing talents for the betterment of
these Pchormcrs and students. Thisis certainlg too big of ajob for one person
and their mput, instruction, Patlence and dedication has been incredible. Thank
you, guys, for helping to Provi&e for the strongest season in the historg of

Percussion One. Lamar D. Burkhalter
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Brian Zator
Director of Percussion Studies

Texas A&M Universit3~Commerce

Brian Zator is currently in his fifth year at Texas A&M Universitg-Commcrce serving as the Director of
Percussion Studies. His responsibili’cics include teaching the classical and marching Pcrcussion ensembles, the
"Panimation” steel drum band, undcrgracluate and gracluate aPPlied lessons, and the Percussion methods course.
He holds a Bachelor of Music Education Degree from Baglor Universitg, a Master of Music Degree from the
Universi’cg of Michigan andis currently Pursuing his Doctorate of Musical Arts Degree in Percussion Performance
from the University of North Texas. He is also a student of world-renowned marimba artist, Keiko Abe, having

PerFormecl and studied with her in JaPan.
As a soloist, he has PerFormecl with the Conroe and The Woodlands ngphonies, with the Texas A&M-Commerce

Wind Ensemble and ngphonic Band, and at several Texas Day of Percussion events. He was the guest soloist
for the Texas A&M-Commerce Wind Ensemble Perf:ormance at the 2005 CBDNA conference held in New York
City and in 2000, he won the Instrumental Division of the Young Texas Artists competition held in Conroe, TX. In
addition to gving clinics and concerts at various co”cges, Iﬂigl'\ schools and state festivals, he Presentec{ a marimba
clinic at the Texas Music Educator's Association annual convention in 2005 and will Prescnt a clinic at the
California Band Director’s Association conference in 2006. He has Pchormed with an assortment of Percussion
ensembles including several tours with Keiko Abe and "Ensemble Clair" in Japan, "Primary Colors" in Okagama,
Japan, the Bain Percussion Group at the 200% Percussive Arts Society International Convention, and has
recorded with the Micl'ligan Chamber Plagers. Aclditiona”y, he is the Principal timpanist and Pcrcussionist with the
Northeast Texas ngphong and served as the PrinciPa[ Pcrcussionist with the Waco Symphong for two years. He
was a member of the Cavaliers Drum and Bugle CorPs and taught the Universitg of Michigan drumline. Active
within the Percussive Arts Society, he is secretary for the Texas CI’)aPtCF and serves on the international
Kegboarcl Committee. He is proud to be a Yamaha Pemcorming Artist and artist/ clinician for Innovative Percussion

and current]g resides in Greenville with his wife, Trina, and son, Dﬂlan.
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